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Dear Reader,

26 April is the World Intellectual Property Day.
The World Intellectual Property Organization (WIPO)
celebrates this date since 2001 and every year defines
the theme and slogan of the day. This year the World
Intellectual Property Day is dedicated to cinematography
and, respectively, to the people working in this field,
who indeed deserve universal admiration by their work.
And the slogan Movies — A Global Passion, selected by
WIPO for this day, is very accurate.

Cinematography has always been a sensitive and re-
levant issue for Georgia. At the Georgian Film Archives
numerous films are preserved which have gained
international recognition as the best directing, acting,
artistic or musical works. It is extremely important that
this high standard of Georgian cinematography was
not violated in almost any period and very valuable
and impressive films have been created in Georgia,
which have deserved world recognition and numerous
significant awards. Therefore, it is not surprising that
this issue of our magazine, dedicated to the World
Intellectual Property Day, turned out to be especially
interesting. Readers of this issue are given an
opportunity to familiarize with articles and interviews
of living legends of Georgian cinema and also see
unique photographs from their archives. In this issue a
comprehensive article is presented concerning the new
project “IT incubator”, recently launched by Sakpatenti,
which enables young software developers to create
new products in the modern, comfortable environment.
I hope that “IT incubator” project, which is an analogue
of successful projects existing in other countries, will be
a success in Georgia too.

Finally, I congratulate you on the World Intellectual
Property Day and wish you success in your creative
intellectual activities!

nk. Qs’s\——f ‘
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A COUPLE OF PASSAGES ABOUT THE HISTORY
OF GEORGIAN CINEMA

I am a film critic and I believe in movies! I won-
der if they believed in what they saw in the century
of dreams and visions, in Thilisi of November, wearing
quilted dresses with velvet clutches in their hands, and
accompanied by men smoking tobacco.

It would not have been otherwise. From the very
first screening of a movie, soon the epidemic spread
over to Tiflis. The film of the Lumiere Brothers was
shown in Thilisi on November 16, 1896. Creation of
Georgian cinematography was followed by an explosion
in building and opening of movie theatres: stationary
lllusion was followed by a modern-style Apollo in Ba-
tumi and Mon Plaisir in Kutaisi, Melenelektriki, Palace
and one of the biggest movie theatres in Europe at that
time Apollo in Thilisi.

Georgian cinema pioneers treated cinema as al-
chemy, achieving unexpected outcomes with maximum
experiments. This is how we got first Georgian full-
length documentary Akaki’s Travel to Racha Lechkhumi
(1912) by Vasil Amashukeli, followed by the first Geor-
gian full-length fiction Christine (1916) by Aleksandre
Tsutsunava. Profession of a producer was introduced.
Germane Gogitidze is the first Georgian producer, while
Aleksandre Dighmelovi- the first most productive cam-
eraman in Georgian cinema.

Artistic life was flourishing in the city, further inten-
sified by the fact that people were escaping to Georgia
from the Russian Empire in the 1920s. Russian avant-
garde and modernism were kindling amid Pirosmani’s
Graffiti... The greatest Georgian poet had already writ-
ten his greatest poems; Gurjiev was suspiciously swish-
ing from one place to another; AmoBek-Nazarov had
found Nato Vachnadze’s photo on the so-called Dvar-
tsov, on the sign board of Shikhman’s photo atelier; the
daughter of Prince Giorgi Andronikashvili and Ekaterine
Slivitskaya of Poland was found in Gurjaani. The epoch
is about to start in Georgian cinema... Silent movies
where speaking is done through eyes begin to write
filmography together with Nato Vachnadze. To be more
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“Eliso” (1928). Director: Nikoloz Shengelaia; Starring: Kira Andronikashvili, Kokhta Karalashvili
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“Jim Shvante” /Salt for Svaneti/ (1930).
Director: Mikheil Kalatozishvili;

Screenplay: Sergey Tretiakov;
Production design: Davit Kakabadze

exact, the reins of Georgian cinema are now in hands of
Nato Vachnadze, Nikoloz Shengelaia and other persons
having similar ideas and the game begins!

In 1928 Shengelaia shot Eliso. Screening of Alek-
sandre Kazbegi’s tale was a dramatic story about an
attempt of tsarist Russia to displace the freedom loving
Chechen people from their homeland. The love story
of Chechen Eliso and Mokheve Vazhia begins amid the
tragedy of the people banished to Turkey. Their strug-
gle to save the village and keep their love ends unsuc-
cessfully.

The film's fate was also unsuccessful. It was a clear-
ly anti-Russian product, calling in question the future
career of the director and not only that. Shengelaia had
to make other types of movies for rehabilitation, but
this is a quite different chapter in the history of Geor-
gian cinema: movie makers had to play and pretend
— create masterpieces at the expense of propagandist
products.

Nikoloz Shengelaia’s Eliso and Mikheil Kalatozish-
vili's Jim Shvante are such important works that they
are included in a number of European cinema schools’
curricula for editing classes.

In 1930 we already had our first animated film -
Vladimer Mujiri’s Spring. After two years the first Geor-
gian sound film was made.
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“Magdana’s Donkey” (1955). Directors: Tengiz Abuladze,

Rezo Chkheidze; Starring: Dudukhana Tserodze, Liana
Moistsrapishvili, Mikho Borashvili

»Bg80 39305 (1929). Mggabmen: 3mEg 3ngdedgMndg;
3mogot MHmgd3n: segdLoboMg moysndzgnmo, dgems AgMbmas

“My Grandmother” (1929). Director: Kote Mikaberidze;
Starring: Aleksandre Takaishvili, Bela Chernova

Marjanishvili, Barski, Perestian are the names that
are indivisible from the history of Georgian cinema.

Lado Gudiashvili, Elene Akhvlediani, David Kak-
abadze and other genius artists painted for Georgian
cinema.

Kote Mikaberidze and Irakli Gamrekeli created a
masterpiece called avant-garde farce, My Grandmother
(1929). Because of the censorship it was put away on
the shelf for almost half a century. It is now included in
the golden collection of the world cinema.

Mikheil Kalatozishvili’s Nail in a Boot (1931) was also
prohibited. After some years Kalatozishvili’'s The Cranes
are Flying won main award of the Cannes film festival
in 1958.

But these are different times.

Different times not only for Georgian cinema but for
Georgia as well and for the world. Stalin died!

A new generation appeared in Georgian cinema, ex-
hausted by propagandist movies. The movie studio was
headed by a philologist, specialist of the German lan-
guage, doctor of sciences Mikheil Kveselava.

The generation of the 1960s twisted and rolled the
language of cinema like fabric and each molded his own
individual style.

Otar loseliani was now in the focus of attention:
“these movies were not anti-Soviet but they created a
mood in which Soviet authorities did not exist at all.”
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”"The Sun of the Sleepless” (1992).

Director: Temur Babluani;
Starring: Davit Kazishvili, Elguja Burduli

Moscow realized that it was not just a simple event.
The process was further unfolding...

The country of lies was resisted by Mikheil Kobakh-
idze’s mystic and silent black and white aesthetics.
Soon Magdana’s Donkey by Tengiz Abuladze and Rezo
Chkheidze won honorary award at a film festival; peo-
ple quoted masterpieces of Eldar and Giorgi Shenge-
laias and Sergo Parajanov was in the center of world’s
attention. People are obsessed and in love with the
soundtrack of the 1960s. It is by Gia Qancheli, author
of the Georgian cinema music. Gia Qancheli’s sympho-
nies have won the Palm d’Or and been used in Terrence
Malick’s The Tree of Life.

We have mentioned the country of lies but it was
more like the country of absurd. One day students of
the Cinematography Union Institute, including Mikheil
Kobakhidze asked for their films only to receive a rather
extravagant response: the state needed silver and we
melted them.

The prominent people of the 1960s created the
epoch of renaissance and left. Kobakhidze was going
through a lengthy pause in creativity while loseliani
was making Moon’s Favorites in Paris.
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“1001 Recipes of a Cook in love” (1996) — nominated for
Oscar. Director: Nana Jorjadze;
Starring: Pierre Richard, Ramaz Ckhikvadze,

Kakhi Kavsadze, Marina Kakhiani

In 1981, First Secretary of the Central Commit-
tee Eduard Shevardnadze slipped into an infantile role
like he used to, summoned Mikheil Kobakhidze and
told him: “Please, start working and you can make
anything you want. You can even make an anti-Soviet
movie if you want to. Someone must tell the truth,
right?!”

Shevardnadze and Kobakhidze could not reach an
agreement. In the meantime Georgia’s “cinema hoo-
ligans” appeared: Temur Babluani, Tato Kotetishvili,
Nana Jorjadze, Dito Tsintsadze, Levan Zakareishvili,
Gogita Chgonia, Aleko Tsabadze...

Spot, Anemia, the Sun of the Sleepless, mastery
of the cinema language and technique, anarchist spir-
it, efforts of rebellious heroes and pounding of chest
with a fist proved insufficient to intercept the looming
threat. The country was paying a lot for its indepen-
dence.

Soon the Soviet Union collapsed together with
its communal apartments. Three back-to-back wars
in Georgia left the country’s economy in shambles.
People sold everything that they had, exchanged it for
food; they started collecting scrap metal in movie stu-
dios. The industry was ruined and the Georgian cin-
ema with its history was simply put away on the shelf.

But they continued to teach the history at the In-
stitute of Theatre and Cinema (currently the State
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University of Theatre and Cinema). The new generation
of directors and cameramen who had not even been to
a movie set, started making short films with the use of
hand-made equipment and their own minimalist bud-
get. At that time, films were edited in computer and the
art of dubbing was replaced by digital means.

The hopes were high at the turn of a new century.

It was the time when rumors started in Tbilisi that
16-year old Nutsa Kukhianidze was moving to Holly-
wood after Nana Jorjadze’'s 1001 Culinary Recipies
came out. For Nutsa the dreams of all her predecessor
actresses came true: blue skies of Los Angeles; movie
pavilion on the coast of Nice; Nick Nolte and Jeremy
Irons as co-stars; film festivals, photo shoots and re-
views in leading international film magazines. They
wrote that she had brought back the smile of Juliet to
cinema.

In this way, women, as detriments of the 20" cen-
tury economy,also turned out to be the “new blood” in
the cinema, but certainly with the help of the Georgian
National Cinema Center.

Keti Machavariani, Tamar Shavgulidze, Rusudan
Pirveli, Rusudan Chkonia, Nana Ekvtimishvili, Salome
Jashi and Tina Gurchiani were the directors whose films
were presented at official or unofficial sections of film
festivals in whose “filmography” had not included a
Georgian product for a long time.

Berlinale, Sundance, Karlovy Vary, Venice, Wies-
baden, Cottbus, Montpelier, Tokyo.

Georgia has its own pavilion at the Cannes Film Fes-
tival annually, getting its own place back in the world
cinema by various activities and not only at the ex-
pense of women. Levan Koghuashvili’'s Accidental Dates
is the best of the latest cinema products that recently
started its travel at Class A film festivals.

After 20-23 years following the total crisis Geor-
gia served as a cinema pavilion by hosting the world-
renown directors and actors including Vincent Cassel,
Michel Hazanavicius, Bérénice Bejo, Charlotte Gains-
bourg, Matthew Macfadyen.

The history of Georgian cinema is far more interest-
ing, dramatic, sad, adventurous and inspirational than
it is possible to convey in several pages.

The history has its heroes who have always viewed
themselves and the country as a part of Europe. There-
fore, Georgian cinema was developing side by side with
the world cinema, never staying behind by its creativ-
ity, movie stars, artists, composers and alchemists who
did their best. The rest was probably inevitable: the
crisis, the gaps, the loss and the era of immobility were
inevitable because one day a four-million country chose
to be independent.
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IN BLOOM

Diracted by MAMA Ek\l'TIMISH\"lI.I oed SIMON GROSS

“An intimate drama about two very young
women destined by differences of class and char-
acter for very different fates, and also a portrait of
a fascinating period in the country’s social history”
— this is an abstract from “Variety” magazine’s re-
view of “In Bloom”.

“In Bloom” is a very successful example of a
Georgian movie. Starting from February 2013, the
movie has been screened at more than 80 film
festivals throughout the world. In addition to a
number of awards that it has won at prestigious
film festivals, it also showed an impressive box of-
fice results. In addition to Georgia, “In Bloom” has
been seen by viewers in the United State, France,
Belgium and Holland. It was recently premiered in
London. “In Bloom” solemnly opened the Birds Eye
View Film Festival and it will be screened in British
cinemas starting from May.

“"A new generation of filmmakers that has
emerged in Georgia is starting out by remember-
ing the history of its own country. This first fea-
ture film by Nana Ekvtimishvili and Simon GrofB
takes up the buried traditions of Georgian cinema,
weaving together loud and soft, melancholy and
missing love, eruptions of violence and a sense of
the idyllic, precocious cold-bloodedness and child-
like naiveté into a wonderfully rhythmic, exciting
cinematic composition...” — this is an excerpt from
official press-release of Berlinale Film Festival.

The film started out successfully on February
10, 2013, when it was premiered in frames of the
official program of Berlinale Forum. It won the
Prize of the Guild of German Art House Cinemas
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and was chosen as the best among 50 se-
lected films. Afterwards, the creative crew of
“In Bloom” triumphed at Hong-Kong, Milano,
Montreal, Sarajevo, Paris, Tokyo, Wiesbaden,
Los Angeles, Tbilisi and many other interna-
tional film festivals. . The national film center
nominated “In Bloom” for the best foreign
film. US critics thought it would be in the top
five but eventually, the film was not included
in the final nomination.

Both critics and viewers are equally fas-
cinated by the movie. The story that arouse
interest in viewers from almost all over the
world takes place in the 1990s Georgia. The
story of two teenage girls, tragic lives of their
parents and the struggle to survive, all the
difficulties that characterized Georgia in the
1990s.This is a movie about coming of age
of two little girls and the story of the coun-
try striving to become a state from ruins.
In newspaper reviews of the film in foreign
press it is often highlighted that the director
based the story on her own experience and
her memories as a young girl. Nana Ekvti-
mishvili grew up in Thilisi in the 1990s. She
was successfully able to show our recent past
in a way that is not phony or too sentimental.
Many tragic things happen in lives of Eka and
Natia, but the film remains as bright as all
the children’s future is supposed to be.
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“In Bloom” is your first full-length movie that

ﬂg turned out to be quite successful, both in Georgia
and abroad, in a number of foreign countries. What
do you think was the reason of the success?

— First and foremost it is owing to the people who
worked on the film. I also think that the movie plot also
played a big role in its success. Viewers could identify
themselves with characters and that particular period
of time, both in Georgia and abroad.

ﬂa How was the idea about the screenplay conceived?

— Before | started thinking about the screenplay or the
film, I thought about my past and the period of time
where | had to live. Afterwards, concrete characters
appeared, who | envisioned in various situations. | was
not living in Georgia at that time and | thought that this
was my way of going back in time. | wanted to go back
to find out what happened to me in the 1990s, what
happened to my country or to my friends and my fam-
ily. 1 think that the distance kept a lot of things alive in
me not allowing me to forget it.
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You made the film in collaboration with German di-
ﬂa rector Simon Gross. How did you manage to awake

the interest of German filmmaker in stories of the

1990s in Georgia? Tell us what was the first reac-

tion of Simon Gross when he read the screenplay?
— It happened naturally. We had worked together be-
fore. We always shared with one another our sketches
and ideas about a screenplay. Therefore, Simon had
been involved in the process from the very outset and
as soon as he read it, he had an idea for us to collabo-
rate as the directors. As to his initial reaction when
reading the screenplay for the first time, I remember
that it touched him very deeply. He thought that he
was experiencing something real, something genuine,
something he had already experienced.

You grew up in the 1990s. Stories from the film de-

ﬂa pict the reality that people living in Georgia in that
time remember quite well. This factor has often
been highlighted in reviews by foreign media. In
what ways did your emotional ties with that period
of time help you in the process of shooting?
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— Not very much during the shooting, as this is the time
when can’t really think of my emotional ties for the lack
of time. Emotional ties are important during preparato-
ry stage, certainly, when writing a screenplay and also
when working with the designers. Together with the “In
Bloom’s” production designer Kote Japaridze and cos-
tume designer Medea Bakradze we often revived the
time and the emotions back then by creating the envi-
ronment in which our characters were living.

Leading roles in the movie are played by teenage

ﬂg girls, amateur actors. How did you cast Mari Boke-
ria and Lika Babluani and what was it like to work
with them?

— We worked with an amazing casting director Leli Mim-
inoshvili. The casting was going on for almost a year
and all that time we were in a constant dialogue. We
found Lika in school and saw Mari in the street. We liked
them both very much right from the beginning, but we
took our time. We had more than one or two meetings
with the girls before we approved them for their re-
spective roles. We had multiple meetings and tests that
continued for months. Both for me and Simon, working
with Lika and Mari as well as with all the other actors
was the greatest pleasure. | can honestly say that dur-
ing rehearsals we made the whole firm together, with-
out the camera or the crew. Later they joined us and
we made the movie again, this time - more improved.
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Visual stylistic of the film is very impressive and
ﬂa realistic, creating amazingly clear picture of the 90s

Georgia. Tell us about the cinematographer, Oleg

Mutu, how did you show him the 90s Georgia?

- We met Oleg in Bucharest for the first time. We start-
ed talking about the film and we never stopped during
two days that we spent in Bucharest. We talked about
Georgia, Romania, Germany, a lot of things. Oleg knew
so much about Georgia but he had never been there. In
general, he knew very well what the 90s were like for
post-soviet countries.

When he arrived in Georgia together with artists, we
showed him movie sets and realized that we really un-
derstood each other; we had similar visions. We were
casting at that time and he attended one of the casting
sessions, which helped us to understand each other’s
work ethics.

Oleg is a cinematographer, who captures what's
important from the inside, not from the outside. Like
me and Simon, he saw the Georgia of 1990s through
characters. Movie sets and locations are also very im-
portant. If you don’t offer the right set and the right
location to your director of photography, you are es-
sentially limiting his options. However, it was all based
on characters and not on our vision of the 1990s. In
this regard, we held the same views — Simon, Oleg, our
artists and me.
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“In Bloom” had a lot of interesting reviews. One of
them published in “Variety” magazine said that the
dramatic story of two teenage girls is also a portrait
of a specific period in the country’s social history.
Do you agree with this opinion? Is this what you
were trying to convey?
— Yes, it is true. However, during the process of writing
and working we did not have any high ambition ideas.
A film does not need such ideas. It is sufficient to be
able to feel and know your character. The rest happens
itself. The most important thing to say was probably
what | felt and what | saw with my own eyes.

You have won a number of international awards,

which one is the most important for you?
— All the awards are important. We are particularly hap-
py about the awards that Mari and Lika won for best
performing actresses in Slovakia, Odessa and Sarajevo.
It was a great pleasure indeed to see these two girls
competing side by side with other, professional and in-
ternationally renowned actors, and they won! We were
also very happy about the award that our whole crew of
artists won in Belgium.

“In Bloom” was premiered in frames of one of
Berlinale’s sections, in a forum where it won the
Prize of the Guild of German Art House Cinemas.
Did you expect such a success at the opening and
more importantly, at the Berlinale forum where it
has been many years since the last Georgian film
was shown?
— No, we did not expect that it would be so success-
ful. We knew that they liked the film and a lot of good
things were said before the premier from people who
saw the movie, but the premier and the way the audi-
ence reacted exceeded our expectations.
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“"In Bloom” was nominated by the national film cen-
ter for the category of the best foreign films for
the Oscars, but it did not make it to the cut of final
nominees. What do you think is the reason that
foreigners, Americans, Europeans find “In Bloom”
so interesting? What draws their attention?

— | think it’s the characters and the story, their experi-
ence, feelings about the world and other people. They
believe in these characters and they feel them.

Tell us about yourself. As far as we know, you have
been living in Germany for some years, where you
graduated from film academy. How did living in Eu-
rope influence you, as an artist and where are you
going to continue your work?

— | graduated from the Potsdam-Babelsberg Film Acad-
emy. | currently spend most of my time in Tbilisi and |
am going to continue my work in Georgia. As to living in
Europe, it influenced me in a way that now I can see my
country from a different standpoint. It showed me that
the Georgian way is not the only and the absolute way.
We know this from theoretical point of view but it is also
important to actually feel it and see it. | learned how
to live on my own and discovered that staying alone
nourishes one’ s soul and creativity. . While | was liv-
ing in Thilisi, for instance, | did not think its landscape
was anything particular. 1 did not see the mountains;
I was taking everything for granted... When | got back
from Europe, the landscape of Thilisi seemed absolutely
amazing to me. When this is what you experience in
your vision after some time away from your country,
can you imagine what it feels like inside? Suddenly, you
start to see everything from a different point of view. |
understood many things that I disapproved and disliked
about my country.
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Are you already working on a new screenplay?
Tell us about your plans for the future.

— | am waorking on a new screenplay. Also, several
months ago I finished writing a novel. The film action
is developed in Thilisi, Georgia, in present times. It
tells a story of a Georgian family. The novel is also
set in Thilisi. The main character is an 18-year old
girl living in the extreme conditions. Readers will
know more after it comes out.

Recently we saw a number of interesting Geor-
ﬂa gian films that are successful at international
festivals and leave critics hopeful that a new
talented generation of filmmakers is emerging
in Georgia. What could you say about the new
Georgian film? How it is developing and what do
you think is necessary for making a good movie?

— After Berlinale in 2013, they started talking about
the new Georgian wave at international press and
festivals. Georgian filmmakers were successful at
Berlinale this year and | believe that there is even
more success to come. First and foremost, we need
to make new movies. Otherwise, the process will be
stalled and no one will talk about the new Georgian
wave. Everyone will forget it after a new and more
promising country comes along, attracts the world
with its cinematography and draws the attention of
press and festivals. Contemporary Georgian film has
already drawn attention, and now it is time to accel-
erate the development of film policy in our country.
Georgian National Film Center should lead the pro-
cess. It should recognize the international challenge
and ensure that more films are produced. Georgia’s
cinematography is something that we should be
proud of and we are proud of, but the Film Center
must take steps for the development of contempo-
rary film and be proud of what we have now!
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IN BLOOM

Directed by NANA EKVTIMISHVILI and SIMON GROSS

i LIKA BABLUANI, MARIAM BOKERIA, ZURAB GOGALADZE, DATA ZAKAREISHVILI,
NIJARADZE, MAIKO NINUA, TAMAR BUKHNIKAHSVILI, TEMIKO CHICHINADZE,
‘ERTA KHAPHAVA, SANDROSHANSHIASHVILI, ENDI DZIDZAVA, ZAZA SALIA,
X MARINA JANASHIA, GIORGI ALADASHVILI
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“Welcome to Campus. We designed Campus to equip en-
trepreneurs with resources they need on their quest to change
= B3gb ob yggms Logo®m gby@boo >0353%  the world” — these words belong to Google Campus created
399 b3gEoor o 08 5@s8056g30bogab, 30b( by one of the world’s largest companies in 2012 for start-up
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SEm 30bs o8 09835601300 b 3365, bo- tellectual comforts to young innovators to achieve success.

93&00bs @0 3 0gonborgal 3g38bo. Under the Google Campus principle, two years later IT in-
393>m > bagmogbagem bog®g. $336039%0  cubator was created in Georgia by initiative of Sakpatenti — an
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306mMds 0530l go(33mnbe @o 3M3Nbnzoznnbo-  develop new software programs. This unprecedented proj-
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3590 Y39 $99603960 s 06@gmad@ oo were selected. Although the Georgian IT incubator is located
3088m6BE0s 394860mo 08abagals, Gm3 ©o86ygd- ir} Thilisi inshteag of Il_ondoc? gng it has only two f:]oors instead
of seven, the Google and Sakpatenti projects have a com-
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©53Bygd 3MmaMadnbgdlb sborn 3Mmamedgdal Chairman of Sakpatenti Irakli Ghvaladze says that the idea
d54365bs o gobgznmamgdadn gbdamgds. bajofo-  emerged after getting acquainted with successful examples of
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Gmd doﬁm{j@o IT 063360@(060“ G vaB: Israeli and German incubators, as well as with Google

Campus. All these institutions help newcomer software
©M6dn, oM8ge mdocrabda drgdemgmdlb e 7 developers to create and develop new software pro-
bamargeab bozzmoe ?‘G‘Of" dbmerme 2-b 8mo- grams. Just based on this concept, an idea about cre-
(393L, 30bobo L,amaobs” o bogd3s@gb@b 3Gm-  ation of an incubator emerged in Georgia, which is fully
2d&0b ghmas — dg143bsb 30cmdgdn 0d bogng®  oriented to develop the field of information technolo-
05300673L,  MHMIMmadLay nbmgsiomEn  3Mm- gies and promoting newcomer software developers”, —
99&9%0 odg0. Irakli Ghvaladze says.
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Numerous new products have been created in the
incubators working under this concept. It is quite
enough to bring an example of Viber. Only few people
may know that free chat application, which is presently
used by over 100 million users, was born in Belarus, in
“a free zone” specifically created for new technologies.
This zone was created in Minsk six years ago and since
then Belarus software data have increased by 2000%o,
up to USD 270 million per year.

Products created here are used by the following
companies: Google, Halliburton, Chevron, Siemens,
Mercedes-Benz, Bosch, Philips, Samsung and London
Stock Exchange. Sakpatenti supposes that in case of
appropriate support, Georgian software developers and
other specialists of this field have no less potential.

INCUBATOR SPACE

The space, where ideas and projects should be gen-
erated, is located at Nino Ramishvili Street in Thbilisi.
A modern office covering several hundreds of square
meters provides all the necessary conditions for those
people, who want to create new products in this field.
Strong computers, uninterrupted internet connection,
necessary legal or other consultations — this is only a
part of that comfort, which IT incubator offers its ben-
eficiaries.

Along with ideal working conditions, a modern de-
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K“NOBODY SETS ANY CONN

DITIONS TO US; WE HAVE
FULL CREATIVE FREEDOM.
THE MORE AND GREATER
SUCH INCUBATOR IS AND
THE MORE WE HAVE AN OP-
PORTUNITY TO PARTICI-
PATE IN SUCH START-UP,
THE MORE THIS INDUSTRY
WILL REVIVE.”

K Zviad Baratashvili)
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sign interior is created for the incubator users with
green walls and much light that is exactly the environ-
ment, where new ideas are generated.

“This incubator enables us to sit down togeth-
er and work on projects. Previously we worked
from home; some were at home, others were out.
Now we are more operative and productive”,
says Gela Lomidze, one of the beneficiaries of IT incu-
bator.

“Nobody sets any conditions to us; we have
full creative freedom. The more and greater such
incubator is and the more we have an opportu-
nity to participate in such start-up, the more this
industry will revive”, — software developer Zviad
Baratashvili believes.

INCUBATOR BENEFICIARIES

Presently, IT incubator hosts several groups and dif-
ferent projects. All beneficiaries were selected through
open competition. Competition conditions were posted on
Sakpatenti’s website. According to one of the conditions,
the applicants should have submitted a project and a busi-
ness action plan. The interest was high and the selected
projects, according to Sakpatenti, proved extremely inter-
esting.

Irakli Kokrashvili and his Storm Media Studio is one
of the beneficiaries of IT incubator. He and his colleagues
are working on a new computer game, so called “Shooter,”
which has an ambition to stage a revolution in the sphere
of online games. For this purpose, young software devel-
opers are developing a new business model with two in-
novations: virtual reality and totalisator system. The game
named “Steameria Tournament”, according to its authors,
will become a precondition for turning gaming into profes-
sion.

“Today weapons, upgrades are sold in online
games, but we offer gamers an absolutely new mod-
el. You are a gamer, a gladiator and you are fighting
with others, but as soon as you develop at a certain
level, you can hire other gladiators too. Just this is
when an interesting moment starts — it will be pos-
sible to place a bet on hired gladiators like on foot-
ball teams. A gamer will be able to challenge anoth-
er gladiator and play with him on real money. Our
game makes it possible to earn money if you are a
good gamer. Nobody has done it so far at this level”,
— Irakli Kokrashvili says.

The representatives of Storm Media Studio hope that
their product will gain access to international market and
with the help of IT incubator other talented developers will
also enjoy similar opportunities.

“These people know how to make games, but
they do not know how to sell themselves. They are
now working on enthusiasm; they may make a great
product potentially, but they may not get access to
market or be lost. We should teach them how to take
the first steps, how to advertise their products. Cre-
ation of the incubator is a sign that the state shows
interest in this sphere and it is very important for
us”, — lIrakli Kokrashvili says.

Another project being implemented in IT incubator has
a radically different nature from computer games. MA stu-
dent Nino Buliskeria and her friends have set up an on-
line charitable organization We Help. The online portal has
connected donors and beneficiaries with each other and
what is most important, it helps a person, who wants to
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render assistance, to donate money, because all trans-
fers are made via Internet.

“Probably, a person wants to do a kindness,
but calling via mobile phone deducts huge in-
terests or she/he may fail to go to bank only for
transferring 5 Lari. Here, you can easily enter
the website and transfer 1 or 2 Lari, as you like.
The process is fully open and transparent. Here,
in this incubator we have a place to gather and
generate ideas; we have all the necessary techni-
cal capacities; they also help us with human re-
sources”, — Nino Buliskeria says.

Owing to this website, GEL 14 000 has already been
transferred and the project has already assisted 11
beneficiaries.

FUTURE

IT incubator is a pilot project for Geor-
gia; however, according to the Chairman of
Sakpatenti, if successful products are created
as a result of its functioning, the incubator will
definitely be expanded. “"We really have such
hopes at this stage”, — Irakli Ghvaladze says.

Besides interesting projects, the success stories
of its international analogs give hope that IT incu-
bator will prove successful. According to the 2013
report of Google Campus, during 12 months its
members managed to create 564 jobs and raise £34
million funding.
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Gia Kan

“When | stay alone with myself, | have to be a
cameraman, lighting technician, choreographer and
screenwriter. This is identical to the theatre, which
can conditionally be called one actor theatre,” these
words belong to Gia Kancheli, one of the greatest
Georgian musicians of modernity, whose creative
work has gone beyond Georgia’s limits and become
a part of the world musical culture. His chamber and
symphonic music is performed by leading musicians
in the most prestigious concert halls of the world. Mu-
sic festivals are dedicated to him and he is a laureate
of a number of international prizes.

However, the phrase above describes the creation
of soundtrack by him - the music without which “The
Eccentrics”, “An Unusual Exhibition”, “Don’t Grieve”,
“Kin-dza-dza”, “Kvevri”, “Mimino”, “When Almonds
Blossomed” and many other films recognized as
masterpieces would not have existed in their pres-
ent form. IP Georgia interviewed the living classic
and the author of over 50 film and theatre music on
cinematography, music, copyrights and challenges of
modern art.

You mentioned in one of the interviews that

ﬂa some people from musical circles do not even
know that you are the author of film and theatre
soundtrack, whereas in the post-soviet space you
are mostly known in this direction. You cited the
popularity of this genre as the reason. What do
you think, how do the cinematography and the-
atre influence the perception of music, its popu-
larity and vice versa? Does a film makes music
popular, or vice versa?

— | do not think that good music will make a medium
quality film successful. Most frequently, there are
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good films with medium quality music. Nevertheless,
it should be noted that just music tones sounding on
the screens deserve universal love and take an eternal
place in the world musical art.

I will not be original if I name several composers,
whose melodies enjoy huge popularity among the mu-
sic lovers of all the five continents: Charlie Chaplin,
Nino Rota, Michel Legrand, Francis Lai, Ennio Morri-
cone. | express my admiration to those directors, with-
out whom so many musical characters would not have
been created.

As known, you wrote music for “The Caucasian
Chalk Circle” without reading the play by Brecht
upon the request of Robert Sturua. How does Gia
Kancheli create his film and theatre soundtrack?
What is your main inspiration at this moment?

— Life rewarded me with creative closeness with the
persons, relations with whom were equal to co-author-
ship with William Shakespeare, Bertold Brecht, Claude
Tellier or Rezo Gabriadze. Be sure that | was creating
music for those adaptations, which | saw on the stage
or screen. Therefore, in most cases, the original literary
source was secondary for me.

You have said numerously that when creating film

[E and theatre soundtrack, you attach decisive sig-
nificance to the individuality of a director. Giorgi
Danelia, Eldar Shengelaia, Robert Sturua — after
working with them, who is the director in Georgia
or beyond its limits, for whom you would write a
piece of music?

— My activity in the theatre and cinematography has
been minimized over the past years. Probably, the ac-
quired experience is somehow revealed in my basic
creative work. | mean not so rare statements, when my
symphonic and chamber works are compared to musi-
cal theatre. If this is real, | cannot but thank my half a
century activity in cinematography and theatre.

I think that it would be difficult for me to establish
creative relations with new faces. By the way, the num-
ber of proposals has been minimized too and this is
absolutely clear. | will turn 80 next year and probably
many think abroad that | have already died. So, if my
relationship with directors has reached a minimum and
has almost been ceased, the relationship of directors
with my music still continues.

My symphonic or chamber music frequently de-
serves the attention of this or that creator. Although
I have never written ballet music, ballet shows have
been created on my music in Holland, Austria, Ger-
many and Switzerland at various times. Neither does
the cinematography leave me without attention. | was
pleased to hear that an episode from my work Morning
Prayers was used for several times in the film “The Tree
of Life” by Terrence Malick.

As known, soundtrack for the film “"The Eccentrics”
has an unusual history and it was written at the
last moment, in the process of film editing. Can you
recollect this episode?

I think that the episode you noted is not connected
with “The Eccentrics”, but with “Blue Mountains” by El-
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dar Shengelaia. Yes, in the process of film editing the
music written and recorded by me appeared in a gar-
bage bin. About 40-minute music containing the dou-
bles of various nature and tempos was replaced by a 1,
5 minute-long Waltz.

You were not born in a family of musicians. How
did music enter into your life? You recollect in the
book “Gia Kancheli in Dialogues” that during your
childhood, you were hiding from your friends that
you were keen on music. How did Gia Kancheli turn
into a musician?

— For my generation, the years of our youth coincided
with the post-WW!II period. Jazz was prohibited in the
Soviet Union of that period and it was called “Music of
the Fat.” It was just that period when the film “"Moon-
light Serenade” was released with the participation of
Glenn Miller’s band.

Soundtrack from this film has withstood the test of
time and it still enjoys huge popularity. No wonder the
youth of my generation admired that music and | was
no exception either. From today’s point of view, | am
surprised why the regime failed to predict that Sting
and totalitarianism are contradictory phenomenas.
Probably, it was then when the foundation was laid for
the circumstance, which finally linked me with music.

From Jazz to symphonic music — how was this road
for.you? And who played a decisive role on this
road?

— | was fascinated with jazz in my youth. | have noted
frequently that my relationship with music was con-
nected not with the works of Mozart or Shubert, but
with the activities of Ellington and Glenn Miller. Today
I can hardly imagine my existence in the sphere of
symphonic music, if it were not my friendship and cre-
ative relations with Jansug Kakhidze that has radically
changed my creative orientation and aspirations.

You say in the book “Gia Kancheli in Dialogues”
that during your childhood, classic jazz music re-
plenished your life. Today, your music is an inspi-
ration for young musicians. How would you assess
the project “Other Kancheli”, where your music was
performed by young jazz musicians?

- I am glad that my film and theatre music proved
viable. When one and the same musical character in
different clothes enjoys public sympathy — this is pleas-
ant and talks about the interest shown by musicians
of various genres. The project “Other Kancheli” proved
interesting not only for me, but for the audience as
well. | want to express my gratitude to the inspirers
and participants of the project.

A great part of your works has been created during

ﬂg the Soviet period. You said in one of the interviews
that the closed system represented a difficulty and
a challenge for your friends’ and your creative de-
velopment. How do you think today, what is the
key challenge for a musician in the epoch of Inter-
net and globalization?
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Gia Kancheli is the author of soundtracks for more than
50 films and plays.

— In this view, processes in musical industry are develop-
ing in different ways. A lot of TV channels promoted the
establishment of a new, previously non-existing genre,
representing the merger of vocal art and expression — so
called video clips.

The masses perceive this merger with pleasure. Fre-
quently, the visual side of video clips is quite skillful and
tasteful. At the same time, in my opinion, music is fre-
quently hushed up. And what is the most important, the in-
terest towards audio products has decreased significantly.

Certainly, serious, non-commercial art continues its
existence. However, the gap between these two directions
IS constantly increasing. | think that these processes are
largely connected not with globalization, but with increas-
ing means of massive genres. The Internet has changed
the world. This new technology for exchange of informa-
tion has enabled music lovers to obtain and listen to ev-
erything that exists in music — both good and bad. Unfor-
tunately, millions are listening to “bad” music, and only
tens or maybe hundreds in the best case are listening to
“good” music. | was talking just about this gap.

row” to innocent victims of cruelty and indifference. It
was performed at the concert in memory of Ana Polit-
kovskaya. What do you think, how does the social-
political life influence the art and vice versa? Can the
art, particularly cinema or music change the reality?

ﬂg You dedicated one of your new works “Angels of Sor-
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Of course, politics exerts influence on the art, espe-
cially if an artist does not stay indifferent towards the
ongoing developments. Unfortunately, it never happens
vice versa. If the art could change the reality, the world
would have existed in a calm atmosphere, similar to a
paradise. A question arises here: would the greatest
artworks have been created, if that wrongness, cruelty,
hatred, envy and constant confrontation, which accom-
panies the history of mankind, had not existed? — No!
Perhaps, you will agree that such an answer is terrible.

Have you ever faced any case of violation of your

ﬂg copyright and how important is it for you, for an
artist, whose music has actually turned into clas-
sics, to protect your copyright?

— Copyright protection demonstrates the level of cul-
ture in this or that country or nation. To say it softly,
the situation is unfavorable in the former Soviet re-
publics, excluding the Baltic States. At the same time,
I want to emphasize the progress which we witnessed
over the past three years in our country. Just with the
support of Sakpatenti, Mr. Giga Kobaladze and his
team managed to implement comprehensive reforms
in the sphere of copyright protection. Most important
in these reforms is the fact that the attitude of music
consumers towards the author fee payment processes
is gradually changing. The Copyright Association has
initiated payment of compensations to foreign authors
for performing their works in Georgia that is a true sign
of our country’s integration into the global system of
copyright protection.

For already 23 years | have been living in the envi-
ronment, where the copyright is protected very strictly.
I remember the eighties of the last century. Because of
unawareness, | myself became a violator of the copy-
right. Tengiz Abuladze showed me the primary edited
version of “the Repentance” and asked my advice in
terms of its music. Next day | brought a newly released
disc of a friend of mine, Estonian composer Arvo Part. |
instructed “Tabula Rasa” to record one episode; then |
sat down at the film editing table and used the selected
part in the episode of logs.

Tengiz Abuladze could not hide his admiration and
thanked me for assistance. Time has passed. The film
proved extremely successful both inside the country
and outside the limits of the Soviet Union. By then, Arvo
Part already lived in Germany and was cooperating with
a famous Austrian publisher “Universal Edition”. A tele-
gram received by the management of Georgian Film
caused a huge panic. The publisher was claiming that
it would file a lawsuit against Georgian Film if it did
not pay a certain sum for using the music. Luckily, the
music author defused the tension. Upon my request, he
called on the publisher to make an exception. So, this is
how I violated the copyright.

My copyrights have also been violated for multiple
times, but | will refrain from bringing concrete examples
for this or that reason. As far as the importance of copy-
right protection is concerned generally and personally
for me, it is best reflected in a famous Georgian proverb:
“A camel thief and a needle thief are both thieves.”
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The year 1957 — a young man arrives in Moscow
as a tourist. A taxi driver tells the newly arrived guest
about active filmmaking in Mosfilm. The tourist gets so
much interested in the story told by the taxi driver that
he goes to the filming location without even leaving his
luggage and sees by his own eyes how the best Soviet
film of all times - “"The Cranes Are Flying” is being shot.

This young tourist was Claude Lelouch, who at-
tracted Mikheil Kalatozov’s attention as he had a lot of
luggage and apparatus with himself. “Apparatus was a
weak point of my grandfather,” says Ana Kalatozishuvili,
“however, young Lelouch proved to be an interesting
guest and Kalatozov decided to show him the materials
of “The Cranes Are Flying”. Later Lelouch even worked
as an assistant for a couple of days during filmmaking.”

Upon his return to France, Claude Lelouch contacted
the director of Cannes Film Festival and asked him to
invite the film “The Cranes Are Flying” and its director
from the USSR to the Cannes Festival. This is how the
film shot by the Georgian film director appeared at the
Cannes Film Festival.

The film director could not attend the award cer-
emony. The Soviet censorship notified the Cannes Fes-
tival Directorate that Kalatozov could not attend the
ceremony because of the heart attack. Naturally, poor
health condition was not the reason for Kalatozov’s ab-
sence at the Cannes Festival...

“Disheveled prostitute” — this is how Nikita Khrush-
chev described Veronika (actress Tatiana Samoilova),
the main character of “The Cranes Are Flying”. The So-
viet government became irritated at the fact that nei-
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ther Stalin nor any hero fallen on battlefield were fea-
turing as main characters in the film; instead, it was a
young woman fallen in love, for whom family happiness
and a beloved man were the key priorities rather than
the Soviet Union. After Veronika’s boyfriend enlists in
military service to go to war as a volunteer, she marries
another man. Just this became the reason for the film’s
“disapproval” and the Soviet government denounced
the actress as a betrayer and a prostitute.

Later, the Director of the Cannes Film Festival
brought the Palme d’Or (Golden Palm) to Kalatozov’s
home, while in 1966, when Claude Lelouch was himself
awarded for his immortal film "A Man and A Woman”,
he said: “First of all, I am grateful to Mikheil Kalatozov,
whose “Cranes” have completely changed my life.”

Soviet censorship did not leave the Georgian director
alone even after Stalin’s death. He was constantly ac-
cused of “formalism”, but actually nobody knows what
the real reason for his departure from Georgia was. In

1933 Mikheil Kalatozishvili left the country and became
Mikheil Kalatozov. Afterwards, despite numerous invita-
tions, he never returned to his homeland. Only in 1970,
three days before his death, he attended the premiere
screening of “The Red Tent” in Tbilisi.

“This is a small family secret,” says Ana Kalatozish-
vili. “He did not like to speak about the reasons of his
departure from Georgia and therefore, we do not talk
about it either.”

He never arrived in Georgia, but till the end of his
life he was an active supporter of Georgian culture,
Georgian youth and Thilisi Dinamo. All his works are ac-
companied by Kalatozov’s unchanged style — massive,
dynamic episodes, naturalism of characters, dominance
of human feelings and what is most important — an
amazing visual work. Sergey Urusevsky, a cinematog-
rapher of the Cranes Are Flying, gained the world rec-
ognition with this film. One of the most famous epi-
sodes from the film is the death of Boris, Veronika’s
boyfriend, circling image of birch trees and a feeling of
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A letter written by Pablo Picasso addressed to Mikheil Ka-
latozov
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Mikheil Kalatozov and Charlie Chaplin




failed happiness shown in a one-hundredth of
a second. Just these episodes paved the way
for the establishment of a term and a method
in cinematography — “subjective camera.” Even
in Mosfilm, where Kalatozov’s films were not
welcomed, various legends were told about cin-
ematographic work in his films. It is no surprise
because at the beginning of his career Kalato-
zov was simultaneously a cameraman and a di-
rector. “Jim Shvante” was his first film, where
he acted simultaneously as a director and a
cameraman.

Russia failed to accept Kalatozov probably
because this Georgian man became the owner
of the first and the last Golden Palm in the So-
viet Union; none of Russian directors managed
to obtain this award either before or after the
“Cranes”. But Thilisi recognized “The Cranes Are
Flying” as a triumph of Georgian cinematogra-
phy. Despite Soviet criticism, Kalatozov gained
the world recognition and today his films are
taught at the American film schools. Moreover,
Francis Ford Coppola and Martin Scorsese are
the owners of international copyright of the film
“l am Cuba” by Mikheil Kalatozov. Film direc-
tion and cinematographic art are taught in the
United States according to this film.

Mikheil Kalatozov was a friend of Charlie
Chaplin, Sartre, Picasso, Fellini and Kurosawa.
The world famous people were taking photos
with him and sending friendly letters to him — it
was Mikheil Kalatozov’s everyday life. It is 57
years already that “The Cranes Are Flying” is
recognized as one of the best films of all times
throughout the world.
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Mikheil Kalatozov was awarded with Palme d’Or for

“The Cranes Are Flying”.
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Chateau Mukhrani is the first Georgian chateau
working to continue the tradition of winery founded
by a representative of the Bagrationi Dynasty, lvane
Mukhranbatoni as early as in 1978.

Since then, the company of Mukhranbatoni founded
on the principles of a French Chateau has grown to be
not only a wine producer but also a very important ag-
ricultural and cultural center, where the bravest of inno-
vations were introduced, including capitalistic elements
of labor, new equipment, machinery and technologies.
This is where Georgian wine was first exported from,
this is where the first Georgian sparkling wine was
bottled and this is where the first biggest international
recognition of Georgian wine started and resulted in
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Chateau Mukhrani is the first and the only Georgian royal
chateau.
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huge golden medals during Paris and Moscow exhibi-
tions, and other awards that were never before seen
at that time.

During the Soviet period the place was completely de-
stroyed. “When we came here, roofing of Mukhran-
batoni Palace had completely fallen off. Nothing
more but shaken walls, basements filled with soil
and deserted garden from once a brilliant palace.
The name of Ivane Mukhranbatoni itself and the
business were similarly covered in dirt and soil”, —
says chateau historian Akaki Gelashvili.
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Soon with the help of Georgian and foreign investors,
rehabilitation of the palace, the basements, the pro-
duction and the garden started. As a result, Mukhran-
batoni’s wine cellar returned to its old appearance, and
the ruins that used to be filled with soil years ago is
now filled with scent of wine, hosting a lot of guests like
it did centuries ago.

Chateau Mukhrani is the first and the only Georgian
royal chateau incorporating four core values: vineyard,
wine-cellar, palace and history. The most important
thing about the chateau is the truth, meaning that ev-
erything is genuine and exactly the way it used to be a
century and a half ago, in the epoch of famous descen-
dant of the royal palace, Ivane Mukhranbatoni.

The greatest Georgian princedom Samukhranbato-
no was founded in 1512. Its members included up to 60
villages and more than 1500 families. Due to the geo-
political location, the princedom immediately became
an important economic, strategic, cultural and educa-
tional region.

Archaeological excavations in the area have revealed
traces of the most ancient (111 millennial BC) and con-
tinuous cultural winery and wine growing practices in
Mukhrani Region. However, due to constant warfare
and economic hardships, the region never had a chance
to grow and access international markets.
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Starting from the second half of the 19t century, the
empire took an interest in the development of winery
and wine-growing in Georgia and several large wine-
producing companies were established, among which
Mukhranbatoni Company was the most successful con-
sidering that in addition to growing quality grapes the
region was also very close to the railway and therefore,
had an access to the sea; it had an irrigation system,
cheap and specialized workers, etc. Nevertheless, Ivane
Mukhranbatoni decided to study European technologies
in person and travelled to France in 1876. After coming
back, he hired French and Georgian specialists to intro-
duce the bold concept of chateau.

A little earlier, in 1873, lvane Mukhranbatoni started
building a palace in his ancestral estate that he com-
pleted in 12 years. The palace was designed by French
architects, while the garden was designed by Versailles
gardener.

Unique palace of Mukhranbatoni with all of its gran-
deur -Rococo-style Italian furniture, first European par-
quet, sparkling crystal chandeliers and gold-plated ltal-
ian royal was presented to public in 1885.

The palace set in the most beautiful nature and
dubbed “Gem of Mukhrani” was also famous by a con-
cert hall that could hold 150 people. The crown jewel
of the place was a fountain in the garden, dispensing
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sparkling wine instead of water. The huge estate and
the very first Georgian chateau became the cultural
center of Georgian elite, hosting many guests, famous
Georgian and foreign public figures, writers and poets
including llia Chavchavadze, Akaki Tsereteli, Platon
loseliani, Ivane Petriashvili, Arthur Leist, Davit Kldiash-
vili, Gigo Gabashvili and others. It is well-known that in
1882 Mukhranbatoni, as marshal of Georgian aristoc-
racy, hosted the emperor himself.

One of the main sights of the estate is its base-
ments, connected to the palace and the factory with a
tunnel. Currently original appearance of the estate has
been completely restored.

Chateau Mukhrani founded on these traditions and
made even more special by unique soil, climate, ancient
traditions of winery in addition to the unique history
has created wine with special character. Wines of young
Mukhrani have a special strong structure and rich fruity
flavor; nevertheless, they are in constant search and
development in Chateau Mukhrani.

Chateau Mukhrani wines are made special by their
ancestral heritage that mirrors spiritual values of hu-
mans. Rigorous and selective grape picking and use of
well-tested traditional wine production methods results
in perfect finishing flavor of wines. The process of aging
of wine in oak barrels from 12 to 18 months adds extra
harmony to Chateau Mukhrani wines that have been
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made famous by their unique combination of Georgian
traditions and universally recognized basic methods of
wine-making.

The name was revived in 2003, when an interna-
tional group MARRUSIA Beverages founded company
Chateau Mukhrani with Georgian partners. Their aim
was to restore past glory of the estate with the use of
contemporary traditions and technologies.

After growing vineyards, construction of Chéateau
Mukhrani wine factory equipped with contemporary
technologies was completed in 2007, where wine is
made from locally grown grapes only. Vineyards are at
a close proximity to basements and it takes maximum
of 10 minute to get the grapes to their point of destina-
tion.

Chateau Mukhrani is currently producing Georgian
wines and alcoholic beverage — Chacha, distributed
both in Georgia and abroad. Rkatsiteli, Goruli Mtsvane,
Sauvignon Blanch, Saperavi, Cabernet, Shavkapito,
Chacha and Moscato are all produced under the name
of Chateau Mukhrani and have already gained the name
of premium class alcoholic beverages in the world mar-
ket. The company is equipped with contemporary tech-
nologies and meets world standards of food safety and
quality.
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The quality of Chateau Mukhrani wines
have been recognized at a number of interna-
tional competitions. At one of the most pres-
tigious international Chinese Wine and Spirits
Competition CWSA Best Value 2014 they won
four gold medals (Mukhranbatoni Reserve
Goruli Mtsvane 2010 won two gold medals,
Mukhranbatoni Reserve Saperavi 2010 - two
gold medals, Shavkapito 2012 — two gold
medals and Rkatsiteli won a gold medal).

Out of these wines Mukhranbatoni Reserve
(Saperavi and Goruli Mtsvane) are finest and
the most exclusive types of wines of Cha-
teau Mukhrani. In the process of harvesting
individual brunches of grapes are selected,
natural process of boiling and aging in Cauca-
sian Oak barrels make these wines genuinely
Georgian and royally fine.

Stable of Ivane Mukhranbatoni has already
been restored in Mukhrani (Ilvane Mukhranba-
toni had up to 80 horses) where you can see
11 of the most beautiful English and Arabic
horses.

The image of the palace, the garden and
the yard are gradually gaining their historic
importance of being the center of culture,
education and art. In addition to leisure and
entertainment, tourists and Chateau visitors
are also able to make their own Churchkhelas
by dipping them in Saperavi, bake their own
breads in traditional clay ovens, ride Arabic
and English horses.

Chateau Mukhrani, which is about 25 min-
utes of drive away from the city is visited by
many Georgian and foreign guests, who are
particularly interested in wine tours that also
allow visitors to learn about the history of the
Georgian royal family as well as the ancient
traditions of wine-making.

Notably, the company Chateau Mukhrani
owns five registered trademarks.
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Whenever you read a book that you have not seen
as a movie, you probably imagine what its characters
look like, what they wear, how they look, and what kind
of haircut they have. You may also go as far as imagin-
ing where they live, where they work or what kind of
piano they have in their room but if you had to draw
all this on a paper, | doubt that you would be able to
translate your ideas into imagery in a way that your
drawings then become movies. They say that art direc-
tors are most visionary as they see things differently...
Without them movies would simply not exist. Art direc-
tor is the person who reads the script before the shoot-
ing starts, visualizes characters, gets to know with ac-
tors and actresses, and creates sketches for individual
episodes of the script. Based on his sketches costumes
are created, decorations are put in place and the set is
ready for shooting...

A number of international awards, international-
ly recognized films, very special and very expressing
artistic decoration... When watching movies that Gogi
Mikeladze worked on, one does not even suspect that
the environment is made of artistic decorations only as
everything seems real-time and genuine. The Repen-
tance, Hey Maestro, Three Days of Hot Summer, Ev-
eryone Wants Love, the Fastest in the World and many
other movies favored by the audience would not have
been the same without Gogi Mikeladze’s vision.

“Once | said to Tengiz Abuladze — | must quit
my job as an art director, cinema takes a lot of
my time, and he agreed. Next day he called me
and offered to work on the Repentance. | certain-
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ly agreed. When 1| read the script, | thought we
could never make it into a movie as it was a very
bold script for that time. It was the time when
movie scripts except for television movies were
sent in Moscow for approval. Eduard Shevard-
nadze was rooting for the Repentance very much
and he suggested that we present it as a televi-
sion movie as we would no longer have to send
it in Moscow. We did it and it still says ‘television
movie’ in its credits”, — recalls Gogi Mikeladze.

Similar to other creators, Gogi Mikeladze also fa-
vors some' of his works more than others but he says
that the most important thing is who you work with
when shooting a movie. He worked on Hey, Maestro!
and Three Days of Hot Summer with a special enthusi-
asm. In “Three Days of Hot Summer” Kakhi Kavsadze
created a very different character. He played an geolo-
gist who is very passionate about his work. Kavsadze’s
character discovers a very important former settlement
and starts petitioning the authorities for funds to re-
store the settlement. The film clearly illustrates the
idleness of Soviet authorities. Eventually, the lead char-
acter ends up burying his own discovery underground,
in hopes of having the future generation re-discover
it, and then he dies. To Gogi Mikeladze the film was an
extremely interesting project to work on.
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The film that he is very proud of was shown for only
three days during Soviet times in Summer Movie Theatre.
It was able to see the daylight again only after Georgia
gained its independence.

One will rarely find an admirer of Georgian cinema who
has not seen Everyone Wants Love. Gogi Mikeladze recalls
that the script was very amusing and shooting of the mov-
ie was a lot of fun. “Giorgi Shengelaia personally visited
families, telling them — give me what you’re wearing and
I'll get you new ones instead, - and all of them agreed.
This is how we collected costumes. As to the atelier that
they are building in the movie, we had to actually build it.

Gogi Mikeladze is currently working on a new film di-
rected by Rusudan Glurjidze, Someone Else’s Home, set
during the times of war in Abkhazia. It does not show the
footage of war but its characters convey the tragedy with
their own emotions. According to the storyline, an Abkha-
zian man’s family starts living in a house that used to be a
home to Georgians. The film tells a story of how the new
owner is getting used to someone else’s home, someone
else’s things.
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Despite of 20-years long emigration, Teimuraz
Babluani thinks that he has never left Georgia. Currently
Georgian director lives and works in France. The Flight
of Sparrows; Brother, the Sun of the Sleepless, the
Legacy — Temur Babluani’s movies have gained not
only international recognition but the most important
thing — love of the audience. Except the Legacy that
Temur Babluani has directed together with his son
Gela Babluani, his films have been made in the Soviet
Georgia. Nevertheless, Temur Babluani was always able
to create unique characters by circumventing the Soviet
esthetics. The Sun of the Sleepless that won the best
director’s award at the film festival of Berlin in 1993 was
dedicated by Temur Babluani to his father. The original
script, unique score, unforgettable performance by
actors — the movie saturated with real-life tragedies an
humor touches hearts of every single viewer. We asked
Temur Babluani to tell us about making of the film and
many other interesting stories of his life.

You celebrated your birthday recently and | wanted
to start by wishing you happy birthday. | wish you
health and success!

— Thank you very much.

What is your life like in Paris? What is Temur Bab-
luani’s ordinary day like?
— Nothing special. | work from morning till night,
often over the weekend. When | work I am completely
consumed by what | am doing at that moment, and it
does not matter where I am — in Paris, in Lentekhi or
in New York.

In one of your interviews you said that you never
left Georgia and that you miss your country very
much. What is today’s Georgia like through your
own eyes?
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— The greatest value for me is that | am from Georgia,
from Svaneti. It is heartbreaking for me that they have
a little or a distorted notion of our reality and truth in
the West. Georgian people also have a distorted view of
European values. | think that the issue needs to be the
focus of the government’s close attention.

You have given unforgettable movies and char-

ﬂi acters to the Georgian film industry - the Sun of
the Sleepless, The Flight of Sparrows, the Legacy.
These are the films that have won international rec-
ognition and much love from the audience. Each
have a different theme and different plot, but all
of them have a leitmotif of humanism and love of
humans. What is the main thing that you are trying
to convey in your movies?

— | am telling a story that | want to tell. That's it. It is
hard for me to provide any other explanation.

It probably will not be partial of me to say that
Georgians have a special love for the Sun of the
Sleepless. Tell us about making of this film.

— Whenever | conceive an idea about a movie, it is
always accompanied by a melody, score. It is only after
I have the music that I start working on the film. I wrote
the script for The Sun of the Sleepless after | created
the score. Moscow refused to approve the script. |
remember seeing Nikita Mikhalkov who asked me what
I was doing. | said that they were refusing to approve
my script. He offered to make his script into a movie.
I refused, saying that | wanted to make my own. Later
I learned that he spoke at Goskino (state committee
for cinematography) during a meeting in my defense,
turning around the fate of my project. Rezo Chkheidze,
director of Georgian Film was also very active in my
support, and his words also had a considerable weight.
I finally got an approval for the film.

It happened that | started making the movie three
times. Actors also kept changing. | eventually chose
Guja Burduli. We were shooting amid major historical
developments. A lot of things changed back than — the
Soviet Union collapsed. By the time we won Silver Bear
in Berlin, Georgia had already gained its independence.




abg 3mbs, MmM3 Bamdnb goamgds bLadggH ©oznbyg.
dbabomdgdnz 0(33mgdmeEbab, dmemb guxs daMome-
by dg3hgfon. 30mgdoom  abGmMommn  aaMEs@gbgdab
gmMbdy. 08 Brgddn 39360 Mo37 dgn(zgems — badgmms 3o3-
JoMn ©onddmes. Mm(3s dgMemnbadn ,,3960(36emnb omgn™ 830-
@), bagoMaggerm 133 @o8mg30@gdgmn aym.

ﬁ badgmas 3g@momedn @ggabmmnborgnlb s@es nbg s gnmn
ngm dndsmds. md(zs, bEmE g bsdgmas (396BnMals 3n-

MHmd78dn dgngddbs sMsgman dgogghn JoGomen 306mdn.
396%Ms 0g396L gnedb ,,d8sboi” Jggbm. Go o6 dmg-
Bmbs 8mbgmalb ogdne dsdemmsbal 6539dg354dn?

—,,d3sdn" 0ym 9fmn (396@Esmn@o bsgbs — ugma gMmn
05300, 93m30MaE donsb g8qJ@mmn. 85dnb Boedl
@0l Lobsmmg M3 gbobs, dabomgdn Mbos ymaznemo-
ym dImbzmgzdn ,,ambznbmbamgzal®. dmambmgglb 3 bzgbab
3dmgds, M35(3 b Gaendn. badbgbsmme, sbgmn
3806393980 03 OHML bIaMn nym. 3@MMAL Bobssrdwog-
amdsl sbM0 oM 3JMbos — 96 N3bm g5 3701930646, 56
MM DY 050093b46.

gl 96%9Ms oo ofab, dogmed smbgdmdl bbgs
399mB3ggg80. ogzgbn  dggebgdnm, @Ms dmsgstn
399mB393980 ©gsb 30bm@ggnbmMnb Bnbsdg?

— 355Rbns 306 Ml ab 3nbmEggabmEn, MS oM®gda 5g3b,
Mo 093980 Sbmbadl. mgb-Mmammy sMbmmb, abgmn
3603369mmbs 5g3b bamabbl. sy 3s3mmodams 3gowog-
dms nEgmmmgnal bsmxdg. mg3sbogmn 3s3ame@ mms
s@anmmmdmngn 860d369mmdalb  3m3gMznmmn @emzmom
3M0b 39b30MHMbgdamn. dmazsmns bomabbo. m9 adbgds
batobbo, 0gdbgds seansmgds(s.

It was not easy for a director to work during the So-
ﬂa viet times. However, many Georgian masterpieces
in film industry were created amid censorship. Cen-
sorship also affected one of your films, the Brother.
What was exactly that Moscow did not like in Temur
Babluani’s piece of work?
— There was one central scene in the Brother — a duel
with one weapon, which was emotionally very intense.
For a film to see the sunlight, it should have been
acceptable for Moscow, for Goskino. They demanded
to remove the scene, which greatly damaged the film.
Regrettably, such things happened often at that time
and resistance of the author was pointless — either they
would have changed it without you or would have put
the film away on a shelf.

Censorship is not an issue today, but there are
ﬂi some other challenges. What do you think are the

main challenges that directors are facing today?
— It depends on a particular director, his or her concerns.
Today like never before, quality is the most important
thing. They used to create pulp fiction at the expense
of ideology. Today’s pulp fiction is the result of local
commercial calculations. Quality is important. Without
quality there is no recognition.

The whole family of Balbuani is involved in the film

ﬂg industry. Your son Gela is a successful director,
Olga and Giorgi are talented actors. Your whole
family worked on films 13 and the Legacy. What
was the process like?

- Difficult, but interesting.
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ﬂg I wanted to ask you about Gela in particular, con-
sidering that he is your colleague. What do you
think about him as a director?

— When Gela gave me his script of 13 to read, | did not
like it and | suggested that he tackle some other, less
complex issue. He did not reply anything but when he
started shooting the movie, he asked me to play a small
episodic role. | was watching the way he was working
and | did not like it. You can even tell it from my face
in one of the scenes — | look excessively concerned.
Luckily, I was wrong.
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As to the American remake of the movie, | spent two weeks
at the movie set. They were shooting massive scenes for the
episode of Ben Gazzara. After the first take he turned to figurants
and said - I told you film is dying and here is the proof. When
Gela appeared he asked him where he was. Gela responded that
he was watching him on the monitor. Did Charlie Chaplin have
a monitor? — Charlie took hundred takes. The reason why I'm
looking at the monitor is that I can’t afford hundred takes. After
three days they were shooting a scene without Ben Gazzara.
He was sitting and watching the monitor. Suddenly he started
yelling. | don’t speak English well and | thought to myself — why
the hell is he yelling? Turns out, he was saying — this boy is
genius.

What happened afterwards, Gela had nothing to do with it.
Producers showed first unedited version of the film at Berlin
market. Russians and Greeks made their offers to buy it and
producers agreed. Nothing like this ever happens. Distributors
(buyers) usually wait for the final unedited material and then they
take the film. Final version, released in the US and successfully
sold throughout the world as a DVD is 20 minutes less than
what was shown in Georgia and Russia and therefore, qualities
certainly differ.

Naturally, your children grew up in a cinema-centered
[IB environment. In an interview with our magazine, Olga
remembered her childhood years and how you used to
watch movies together, that cinema was the only bright
spot in ‘Georgia in the 90s. Did you want your children to
follow this path?
— | never interfered in lives of my children. | gave them
advice and sometimes they listened, sometimes they didn’t.
Correspondingly, sometimes | approve their decisions and
sometimes | don’t. They know what they are doing and may
God be with them.

You left Georgia in the 90s for France. | don’t assume it
was an easy decision for you to make.

— | don’t think that I left Georgia. My heart remains there, in
the mountains.

ﬂ; How did Paris change you?

I got older but this is because of time, not Paris.

There are many Georgians living in Paris and you prob-
ﬂi ably keep in touch with some. Tell us about Georgian

emigrants.
— The most important Georgian event in Paris was opening
of Georgian church built by a philanthropist, Buba Keburia.
This is a very important place for Georgians to meet. Church
is very important from both spiritual and moral point of view
for people who are far away from their country.

ﬂa Are you working on a new project now? Can you tell us
any details?

— I will refrain from answering the question for now. | prefer
to talk when it’s finished.
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ﬂa They pay particular attention to copyright in Europe. What is French
experience like in that respect and what is the importance of copyright
for you as a director and a producer?

— It is certainly important to know that no one will be able to take illegal
ownership of your idea and your profits won't be lost.

You have grandchildren: What is Temur Babluani like as a grandfa-
ﬂg ther? Did your grandchildren fell in love with cinema as much as your
children did?
— Similar to any other grandfather, | want my grandchildren to have a

happy future. I can’t define what they are going to love and how, and I
don’t want to.

Recently we saw-a number of interesting Georgian films that are suc-
ﬂa cessful at international festivals and leave critics hopeful that a new
talented generation of filmmakers is emerging in Georgia. What do
you think about the new generation of Georgian movies?
— My favorite is Tamar Gurchiani’s Machine Which Makes Everything

Disappear and it was only fair that it won an important award of Sundance
Festival.

What do you think is needed for Georgian cinema to start develop-
[IE ing again in a way that honors its best traditions that made it famous
throughout the world?
— Professionalism and talent.

When you think about Georgia, what is one thing that you miss the
most?
— | used to live in Mtatsminda when | was a child. | had a small room in

attic with a view over the whole city. Rooftops were glowing every time it
rained. | miss that view in rainy weather.
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THE HISTORY OF NABEGHLAVI

Nabeghlavi is the pride of Guria. The deposit of the
mineral water is on the territory of Nabeghlavi Resort
in Chokhatauri District, located in the most beautiful
Gubazauli Gorge at 450-475 meters above sea level.
The mineral water was named after the place of its
origin.

The mineral water was first discovered in 1905 in
Guria’s untouched natural reserves after locals became
fascinated with the spring water that bulls seemed to
be very drawn to. As it turned out later, this spring
water had a special taste and outstanding healing fea-
tures.

Mineral water of Nabeghlavi was scientifically stud-
ied in the first half of the 20" century by famous Geor-
gian and foreign researchers.

Initially it was a Lithuanian researcher working in
Georgia, Robert Kuptsis who studied chemical content
of the water in 1921. In the 30s hydro-geological stud-
ies of the deposit were conducted, led by Georgian and
other renowned Soviet scientists. It was the time when
chemical characteristics of the mineral water were sci-
entifically established - hydro-carbonic calcium sodium
and carbonic acid gas. Nabeghlavi has a unique heal-
ing and preventive powers. Interestingly, it can be con-
sumed without any limitations by any person of any
age. It cleanses body from toxins and enriches it with
necessary minerals. Nabeghlavi is used for prevention
of digestive, liver, bile and urethral diseases, as well
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as for treatment of poor metabolism. Nabeghlavi water
baths are also good for health. After the healing pow-
ers of the water were scientifically proved, a board-
ing house was opened in the village of Nabeghlavi and
given the status of a balneology health resort.

Starting from 1958 the Soviet authorities com-
menced factory production of Nabeghlavi water. How-
ever, the volume of production and the area of its dis-
tribution was rather small and in addition to Georgia it
covered only two republics of the Soviet Union. After
the collapse of Soviet Union, like other industries, pro-
duction of Nabeghlavi faced some serious challenges.
For a certain period of time the process was terminated
and only after the privatization of the enterprise in the
end of 90 s, it was renewed again.

According to the statement of the Ministry of Agri-
culture of Georgia, in 2001 Sakpatenti registered Na-
beghlavi as an appellation of origin of mineral water,
which is a legal proof that Nabeghlavi has special char-
acteristics conditioned by the unique environmental
factors in the area where the water is obtained from.

Byomm, bonsba(y JnbgMamyyMa Bysema 3mgonbgdmes,
300l bymabengdgmn 346930b Bosgdn 3nMzgmoe 1905
Byl 58moRnbygl.

The mineral water was first discovered in 1905 in Guria’s
untouched natural reserves.
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“HEALTHY WATER” — NEW LIFE OF NABEGHLAVI

The Healthy Water Company was established in
1997. Its history is related to the long history of Na-
beghlavi mineral water. The purpose of the company
was to renew bottling of Nabeghlavi, the process with
already a considerably long tradition.

Young Georgian businessmen founded the company
“Healthy Water” in partnership with Swiss investors.
Initially, the starting capital of the company was only
50 000 US dollars. They first started bottling the min-
eral water at its former production facility, with the use
of Soviet technologies. Renewed brand of Nabeghlavi
was created and sold throughout Georgia.

With “Healthy Water” taking over the pro-
duction in 1997, new era began in the history of
Nabeghlavi. 1t has to be noted that, before the
production was terminated for ten years.The geo-
graphic scope of sales during the Soviet times
was rather small and the awareness about the
product was low even in Georgia. In this light, we
believe that the company was able to gain lead-
ing position and consumer loyalty in a consider-
ably short period of time. “On the one hand, this
was the result of our constant strive to provide
consumers with high quality product”, — said Gia
Gogoladze, Director of “Healthy Water”.

The start turned out to be quite successful, the
product soon received the quality approval from Geor-
gian consumers and gradually Nabeghlavi became in-
separable attribute of Georgian “Supra”. In parallel with
the increase in market sales, the factory equipment
was fully renewed and modernized. The mineral water
is now obtained from its deposits by means of boring
wells, with depth ranging from 180 to 1200 meters.
The whole production is now based on the use of Euro-
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pean technology. For instance, German production line
KRONES allows production of 30 000 bottles per hour.

The company quickly grew and occupied leading po-
sition in the Georgian market of mineral waters.

“Georgian market of mineral water is high-
ly competitive, which is beneficial both for the
market and the economy, as well as the market
players. Competition is an impetus for companies
to constantly strive for improving the quality of
their products. We are happy that Nabeghlavi
was able not only to establish itself in the highly
competitive market, but also to get a leading po-
sition, which we continue to maintain”, — said Gia
Gogoladze.

Starting from 2002 “Healthy Water” introduced a
new brand — non-carbonated mineral water Bakhmaro.
Born in the mountains and enriched with natural oxy-
gen, Bakhmaro has a mild taste and contains low level
of minerals. Bakhmaro Spring originates from the area
1.5 km far from the factory and runs to the factory
through a pipeline. Several stages of filtration of the
mineral water in the factory leaves its initial chemical
content intact. Bakhmaro falls under the category of
mineral water with low mineral content. It is rich in
oxygen and has an ideal pH balance — 7.5. Pediatricians
recommend its usage in children nutrition, for prepar-
ing dry mixtures.

In 2007, “Healthy Water” bought 25-year long li-
cense for obtaining Nabeghlavi and Bakhmaro waters.
At that time the company’s market share had greatly
increased and it had experienced 800% growth in pro-
duction since 1998. According to various sociological
researches, Nabeghlavi maintains leading position in
the market for mineral water.
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NABEGHLAVI AND BAKHMARO ABROAD

In addition to maintaining leading position at the
local market, it is also a priority for the management
of “Healthy Water” to export its products abroad. Since
2010 the company has significantly developed its ex-
port capacity and currently, Nabeghlavi and Bakhmaro
are exported to more than 20 countries throughout the
world, including our neighbouring country-Azerbaijan,
where the company made one of its first exports. Na-
beghlavi and Bakhmaro are successfully exported to
USA, Canada, Baltic States, Poland, Germany, Belarus,
Ukraine, Moldova, Turkmenistan, Turkey, Israel, Cy-
prus, Greece, Armenia, Tajikistan, Ukraine, Kirgizstan,
Kazakhstan and Irag.

Representative offices of “Healthy Water” opened in
Ukraine and Kazakhstan in 2011. The company is now
working to access new markets.

“By constantly striving towards innovations
and new technologies, our company is trying to
develop its production and create a high-level
consumer culture. Our experienced and qualified
team, top-management and employees compris-
ing of professionals are working hard on a dai-
ly basis to create a leader company focused on
constant growth and development”, — said Viktoria
Zhizhko, Head of the Public Relations Office at “Healthy
Water™”.

The company has received ISO 9001:2008, a certifi-
cate for highest quality of production and other certifi-
cates for being in harmony with EU standards. Further-
more, Healthy Water has won a number of Georgian
and foreign awards.
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CHARITY AND SPECIAL PROJECTS

The management of the company believes in the power
of giving back and is implementing many interesting projects
with no commercial purposes. One of these projects is “For
the Educated Future” launched in 2013 in partnership with the
Ministry of Education. The aim of the project is to improve and
promote English language teaching in Chokhatauri municipal-
ity schools.

“Often the scope of similar projects is limited to the
capital city. Therefore, we decided to focus on a region
and in particular, on the native land of our waters-Na-
beghlavi and Bakhmaro. We believe that promotion of
English language teaching and making it more acces-
sible is important for the local youth”, — said Viktoria
Zhizhko.

Students were selected on the basis of a national Eng-
lish language competition held by the Ministry of Education.
In August 2013, three students with highest scores from
Chokhatauri left for a two-week language training course in
Great Britain. “Healthy Water” provided full funding for their
tuition, accommodation and travel expenses, as well as field
trips and various other activities. Notably, the pilot initiative
has grown to be the annual project and it is still continued.

The company believes that business involvement in sports
is crucial, particularly for a country like Georgia. Therefore,
“Healthy Water” supports Tbilisi 2015, Youth Olympic Festi-
val of Europe. More precisely, “Healthy Water” has become a
platinum sponsor of Georgian field and track athletics. By do-
ing so, the company wants to promote healthy lifestyle among
young people and provide support for the development of
Georgia’s most ancient sports.
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APPELLATION OF ORIGIN

An appellation of origin is a modern or historical name
of a geographical place, region or, in exceptional cases, a
name of a country, used to designate the goods:

a) originating within the given geographical area;
b) the specific quality and features of which are essentially

or exclusively due to a particular geographical environ-
ment and human factors;

c) production, processing and preparation of which take
place within the geographical area.
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ASSOCIATION AGREEMENT MAKES INTELLECTUAL
PROPERTY MORE PROTECTED
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Little time is left before signing the Association
Agreement. The European Union has confirmed official-
ly that the Association Agreements with Georgia and
Moldova will be signed no later than June 2014.

This agreement is the key instrument for bringing
the Eastern Partnership countries closer to the EU stan-
dards and norms.

The Association Agreement consists of four main
chapters covering joint foreign and security policies,
justice reform as well as creation of deep and compre-
hensive free trade area. The fourth chapter involves
several other issues — environmental protection, sci-
ence, transport and education.

An important factor that makes the Association
Agreement different from those agreements offered by
the European Union to some other countries is the cre-
ation of Deep and Comprehensive Free Trade Area.

By signing the agreement the Eastern Partnership
countries confirm their readiness to introduce the ele-
ments of the EU legislation concerning trade, protection
of consumer rights and environmental regulations. The
list of laws is extremely long. In addition, the Associa-
tion Agreement will open EU market to the signatory
countries — the market with 500 million consumers and
a GDP of 12.9 trillion Euros.

Various Georgian governmental structures are al-
ready working on legislative amendments; Sakpatenti
is also preparing for changes. Georgian legislation is
basically in line with the EU laws in terms of intellec-
tual property protection. However, some minor amend-
ments have to be implemented for the enactment of
the Association Agreement with EU, particularly to the
Law of Georgia on Copyright and Neighboring Rights;
the Patent Law; the Law on Drugs and Pharmaceutical
Activity, as well as the Civil Procedural Code of Georgia.




Lo3obmMB3admmm (33mnmadgddy dMdomds 9339 dnd-
©065MgMdL  bagoMmmzgmmb Bmogmmdal bbgswsbbgs «b-
4989030, (33mnmgdgdnbogal g3be@gdnsb bLogds@gb@dng.
0b@&gmad@momumn LognmMgdolb ©s(330L Jnoboo Lodsm-
039e0mb 396mb3gdemmds dnfMnmasm dgbedsdabmdadns
936m353d060b  396mB3adrmdsbmsb. mwd(3s, 93Mm3es-
doMmsb  sbmznMgdal  dgmebbdndal  88mJdqadabamaals
396babmM(3ngmgdamn 0dbgds 3306y (33amgdgdn, 396-
dm, ,LEdgEMEM s dmBakbsgy MBEYdgdal dgbobgd®
396mb3n, La3s@BEM 3956mbdn, BaBmnbs s GoMBs(393-
&aeo bdg3nsbmdal gbobgd 396mbLs s, sbgzg, Lajsom-
»39emb badmgomagm badmmzgbm 3mwgdbda.

»(33E0gds Jg3o ,bosg@MEM s dmBnkbegy MR-
3930l gbobgd” LogdoMoggmmb  356mb3n. sbmzntgdal

dgmobbdgdnl gbodsdnbo magn s@ganmagdl basg@m@m
5 dm3ngbsgg N@mgdgdal dgmmdgmgdal mymgdgdl,
MmgmAngss 53@mMA7danb, JgdbAymgdmgdol, gmbmame-
30l 5358Bogdmgdnb, 8obygdmmdnl mMasbnbazngdal

98@gdgd0. 33mnegdab gegzor dmbrgds 3g8bGgmg-
dmgdnbs 5 BmMbmaMednl ©s853bogdmgdal wgmyg-

3930l o(330L gornb godMes 50 Bmnwsb 70 bmsdwg”, —
3(3690093L L35 7bENL M33%EMISMNL IMoaNg 398"
960by gam@no.

“The amendment will be made to the Law of
Georgia on Copyright and Neighboring Rights.
The relevant chapter on association regulates
the copyright and neighboring rights, such as the
rights of authors, performers, producers of pho-
nograms and broadcasting organizations. As a
result of the amendment, the term for the pro-
tection of rights of performers and producers of
phonograms will increase from 50 to 70 years”,
— Deputy Chairperson of Sakpatenti, Ekaterine Egutia
says.

As explained at Sakpatenti, this amendment repre-
sents an additional incentive for performers and pro-
ducers of phonograms, because their rights will be pro-
tected for a longer period and respectively, this regula-
tion will help the performers maintain their incomes for
a longer period. Prolongation of this term will also be
profitable for producers of phonograms (for instance,
recording studios), because their incomes will also in-
crease as a result of selling the copyrighted records via
Internet or other means.

As far as the patent regulations are concerned, a
relevant chapter of the Association Agreement regu-
lates the issues related to patents, recognizes the sig-
nificance of Doha Declaration on public health and ac-
cess to essential drugs in developing countries where
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these drugs are protected by patents.

Moreover, amendments will also be intro-
duced to the so called “supplementary pro-
tection certificate” for medicinal (for example,
granting of additional protection terms to pe-
diatric drugs will be regulated separately) and
plant protection products.

According to the text of the Association
Agreement, a comprehensive system will be
established to guarantee within concrete time-
frames (6 years for medicinal products and 10
years for plant protection products) the confi-
dentiality, privacy and non-reliance of informa-
tion that has been submitted to obtain market
authorization for medicinal products (for exam-
ple, when registering a drug) or for the state
registration of a plant protection product.

“This amendment will encourage the
pharmaceutical companies to create new
drugs. Development of necessary test data
for market access (clinical research, trials,
etc.) requires huge investment of time,
human and financial resources. Drug pro-
ducers should be given an opportunity to
reimburse their expenses that will encour-
age them to create new drugs. Simultane-
ously, they should have a guarantee that
their competitors will not rely on or use
these data.

It should also be noted that the test data
protection term envisaged by the agree-
ment is calculated from the initial entry or
registration of a medicinal product on the
market of one of the parties (EU or Geor-
gia)”, — Ekaterine Egutia says.

Sakpatenti maintains that the introduction
of compulsory licensing on the market of me-
dicinal products will better serve public health
objectives and produce more benefits for the
population. As of today, the Patent Law of Geor-
gia allows limitation of patent rights in certain
emergency cases. As a result of amendments,
Georgia will join the Doha Declaration on intel-
lectual property and public health adopted by
the World Trade Organization member states.
Compulsory licensing will be introduced in the
context of trade (for example, drug exports and
imports), when in certain emergency cases,
such as epidemics, disaster and so on, it will
be possible to use drugs protected by patents
without the permission of patent owners. These
amendments will facilitate effective protection
of public health.

Better protected intellectual property right
is important for any investor, who plans to en-
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ter the market of any given country.
Normally, when conducting the market
analysis, the representatives of large
businesses are also analyzing the level
of protection for their property rights.
The Ministry of Economy and Sustain-
able Development of Georgia believes
that the amendments planned in the
direction of intellectual property pro-
tection will revitalize the investment
environment in the country.

“In the process of carrying out
business activities, it is important
for the investors to make sure that
their intellectual property is ade-
quately protected on the Georgian
market against any violation. As
a result of implementation of the
agreement, Georgian legislation
will come closer to the European
one that will promote the estab-
lishment of an efficient system of
protection and enforcement of in-
tellectual property rights, as well
as production and commercial-
ization of innovative and creative
products”, — says Mikheil Janelidze,
Deputy Minister of Economy and Sus-
tainable Development of Georgia.

“Of course, these amendments
will be an additional incentive for
the investors and will promote the
entry of large companies into Geor-
gia, such as multinational compa-
nies, because there will be more
guarantees that their rights will
be protected in Georgia”, — Genadi
Arveladze, the head of the Department
for Foreign Trade and International
Economic Relations of the same min-
istry, said.

It should be noted that certain leg-
islative amendments are also planned
in terms of enforcement of intellectual
property rights. A relevant chapter of
the Association Agreement sets neces-
sary procedural norms for implemen-
tation of intellectual property rights,
defines judicial powers and provisional
measures to be applied by the judicia-
ry. Georgian procedural legislation will
be aligned with these provisions, thus
promoting effective and timely enforce-
ment of intellectual property rights.
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FROM “THE REPENTANCE” TO OSCAR - MERAB NINIDZE'’S
FILM PORTRAIT
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At the age of 17 he played a role, which is still
popular even after 30 years. The audience imme-
diately fell in love with a young talented boy, who
becomes even more valuable, successful and exem-
plary with years.

Equally successful film and theatre roles and radi-
cally different characters, numerous international
prizes, recognition in homeland and abroad — the
main character of the Academy Award winning film,
Georgian actor Merab Ninidze lives in Vienna for
over 20 years and works in great cinematography.
His debut was made in the film “the Repentance” by
Tengiz Abuladze.

“Gega Kobakhidze was supposed to per-
form as Tornike Aravidze; however, after the
tragic story of “aircraft guys™”, a new casting
was announced. | came, but I did not know
which particular role 1 would have to play; the
script was strictly classified and I could read
it only after 1 was approved. When I read it, |
understood that it would be unusual film, but
1 could not feel the gravity, which my charac-
ter felt. So, I got involved in filmmaking, I was
working, but leaving Tornike Aravidze on the
ground, probably because | was very young or
because 1 was thinking about continuation of
my career in theatre, or else probably because
actually Tornike Aravidze does not resemble
me at all — 1 had never been depressive and I
had never thought of suicide. Despite it, this
film and this role became so important that
I had never thought to run away from it or
make the viewers forget Tornike Aravidze”, —
Merab Ninidze says.
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“The Repentance” was not the peak of Merab
Ninidze’s career. In 2003 the film “Nowhere in
Africa” by Caroline Link won an Academy Award
for Best Foreign Language Film. However, neither
the director, not the leading actor appeared at the
award ceremony. Besides Oscar, Merab Ninidze
did not attend a lot of other award ceremonies.

“In a period, when the Academy Award
Ceremony was planned, the United States
launched Irag bombing and the airports
were closed. | was in Georgia and |1 was de-
layed for a day. However, if 1 had tried my
best, probably I would have reached the
destination by foot. I thought that there
would be other Oscars some other time and
I would attend them. When the Golden Palm
was awarded to “the Repentance”, 1 was so
small that my attendance was not even dis-
cussed. 1 was also absent at another award
ceremony, because the producers forgot to
notify me. There was a case, when an emp-
ty chair with my name was standing at the
event and everyone was asking why | was
absent. My friends are joking that 1 am try-
ing to attract more attention by my absence.
Nevertheless, it is great to be the leading ac-
tor in Oscar winning film... ”
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Merab Ninidze does not watch the films
in which he has played. If he occasionally
comes across them, Ninidze is very critical
towards his roles. “Sometimes | watch the
films shot in my youth; it seems that those
characters are not me and therefore I am
not so much critical like towards my recent
roles”, — the actor says.

He has not played the role of his dreams yet,
though he supposes that “Hamlet” was one of the
most important and organic roles for him. “This
role was very emotional for me; when you
play "Hamlet"”, it is difficult to get out of the
role easily...”

Merab Ninidze first performed abroad in 1992.
A student, who arrived in the Great Britain through
an exchange program, leaves for Vienna a year
later and continues his career there. However,
emigration proved difficult for the actor.

“It appears that when you live in Tbilisi,
you cannot understand and appreciate how
you love your native city and your environ-
ment. During my stay in Vienna, we were
spending whole days in talking about Tbilisi;
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I tried to mention it as much as possible, be-
cause | missed it so much. But owing to the
situation in the nineties in Georgia, my arrival
was postponed for a long time. So, | started
working in Vienna and sending money to my
relatives that was an important factor for me.
Later, some new proposals emerged. If | had
not emigrated, | do not know what would have
happened to me... ”

He works abroad, though tries to play in the films
of Georgian directors. He thinks that there are a lot
of talented directors in Georgia and that Georgian
cinematography really has a perspective.

“When 1 arrive in Georgia, | always try to
do what 1 will manage to do in that short pe-
riod of time — to meet my friends, fans, to play
small roles, sometimes | read poems at liter-
ary saloons. Such relationship with my coun-
try is extremely precious for me. | have new
proposals from Georgia. Maybe, 1 will arrive
for a long time, but when I retire, I will defi-
nitely arrive and live in Georgia. 1 will be an
active pensioner, | will arrange master class-
es and teach the youth, as well as share my
experience if anyone needs it.”
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Despite the only five-year history, the brand “Kula”
has successfully gained its foothold on the Georgian
market. The Gori Feeding Cannery was opened in 2009
with the goal to manufacture only natural products. The
cannery was established with Georgian and Ukrainian
investments. Initially, Ukrainian investors evaluated
Georgia’s potential in producing agricultural goods;
they studied investment environment and decided to
launch production in Inner Kartli region. They made
this choice largely because this region is considered a
powerful agrarian sector in production of agricultural
goods, particularly fruit, vegetable and other crops.
Ecological and climatic conditions are favorable in In-
ner Kartli, while mountain river water is used to irrigate
agricultural plots.

During the first year of its existence, the company
included two brands. The first one, Kula, produced eco-
logically clean fruit and vegetable juice. The other, Kula
Baby, produced natural juice for children. From 2010
the company started producing jams, Tkemali (Geor-
gian sour plum sauce), various sauces, marinades, to-
mato paste, cold dishes, pomegranate sauce and other
products. By the end of 2010 the company had pro-
duced more than 150 sorts of ecologically clean prod-
ucts.

The company hires over 350 persons seasonally and
185 persons permanently.

The company’s success is confirmed by numerous
awards, including international ones, received by the
Gori Feeding Cannery. During the very first year of its
activity the company became the winner in two nomi-
nations - Successful New Brand 2010 and Golden Brand
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2010. In 2011 the company won the project Mercury
2011 in the nomination Ecologically Clean Georgian
Product. The company Kula has received a number of
awards for its significant contribution to charitable ac-
tivities.

“Kula is the only company in Georgia, which
produces over 200 types of canned products and
uses exclusively local raw material in the produc-
tion. Population actively consumes our products:
natural juices, jams, stewed fruit, sauces, toma-
to paste, marinades and salads. Thus, the Geor-
gian population knows Kula products very well.
Our key strategy is to produce ecologically clean
products from local raw materials and simulta-
neously to maintain the quality of our products”,
— Director General of the Gori Feeding Cannery Kula,
Vano Goglidze says.

As the company management explains, consumer
trust is extremely important for them; therefore, they
spare no efforts to maintain and further expand the
positions, which they have presently on the Georgian
market, through producing new products, controlling
the quality and advertising.

Each year the Gori Feeding Cannery processes 15-
17 thousand tons of fruit and vegetables. Presently,
Kula produces over 200 types of canned products, in-
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cluding natural juices, both in glass and carton packag-
ing, as well as stewed fruit, jams, salads, marinades
and sauces.

From 2014 the company started to produce natu-
ral juices without sugar, water, preservatives and con-
centrates. Such products are absolutely safe for people
suffering from diabetes. Baby food takes an important
place in Kula production. Fresh juice and purees are
recommended for babies from the age of 2 months.
Another novelty is production of Tkemali and sauces
in the so-called ‘Doypacks’. The assortment of various
canned products is gradually expanding. The company
manufactures its products in various packages from
200 ml to 3 liters. The Gori Feeding Cannery produc-
es goods not only under the brand of Kula, but under
other brands too, according to clients’ requirements.
These are: Grandfather Datiko, which is exported to
Israel; Tiflisuri, which is basically exported to Russia;
Good Food from Abroad — to England; Encyclopedia of
Taste — to Russia, etc.

Kula products were first exported to Ukraine in
2010. Today the company’s products are sold in a num-
ber of European countries, including Germany, Poland,
Czech Republic, Switzerland, Greece, Latvia, Lithuania,
Estonia, England, as well as in the United States and Is-
rael. “Kula” products are also exported to the following
CIS countries: Russia, Ukraine, Belarus, Kazakhstan,
Turkmenistan, Armenia and Azerbaijan. According to
the company management, export represents an im-
portant part of their production and it amounts to 50%
of entire production. The company constantly gains
market access and plans to further expand its exports
in the near future.

The company’s goal is to gain reputation of a natural
product manufacturer on the market and to maintain
unchangeably good quality. Quality control is an inte-
gral part of production. The company has introduced
ISO and HACCP standards.
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“We are controlling each process, from grow-
ing raw materials to end consumers. We have
our own orchards, where we grow many variet-
ies of fruit and vegetables. In addition, we buy
raw materials throughout Georgia. We have our
own laboratory with a microbiology department.
The received raw material is immediately exam-
ined by the laboratory, whereas at each stage of
processing it undergoes safety and quality con-
trol. Ultimately, the manufactured products are
examined by the internal service of microbiology
department and in case of a positive answer, they
are put on sale. A certificate is issued for each
product. We have also introduced control system,
which defines easily which product was produced
when and by which enterprise”, — Kula Director
General Vano Goglidze explains.

The Director General believes that the company’s
success is the result of tireless work of the entire team.
“It is largely due to the correct strategy imple-
mented by us that “Kula” maintains its leading
positions in manufacturing of natural products
for already four years. We constantly control the
quality of raw materials and products. We are
always interested in what our consumers think
about our products and we always take their rec-
ommendations or remarks into consideration”, —
Vano Goglidze says.

Besides industrial activities, Kula is actively involved
in various other activities. The company is implementing
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a lot of social projects — it assists kindergardens, inter-
nally displaced persons (IDPs). Over 30 IDPs work at the
cannery. “Kula” is a sponsor of Gori volleyball team. It
also renders assistance to various sport organizations.
The company frequently helps socially vulnerable peo-
ple, persons with disabilities, people outside of care, etc.
It constantly supports the Gori Society for the Blind.

With the purpose of advertising its products the
company periodically holds various events. For ex-
ample, the company representatives may offer you to
taste new products in various supermarkets of Tbilisi
or regions.

Quite recently the company submitted over 50
products to the international exhibition “Gulfood 2014”
in Dubai. Visitors from various countries of the world
tasted Georgian Tkemali, sauces, Ajika, as well as Kula
natural juices and jams. The exhibition was very impor-
tant for the company, because Dubai is the key trade
door for the Near East, North and South Africa, India
and a number of CIS countries. The market covers 31
countries.

The Director General of the company Kula said that
a new enterprise is planned to be opened in the near
future, where canned meat will be produced. The com-
pany also plans to expand its raw materials base, to
purchase or hire lands in various regions of Georgia and
to grow fruit and vegetables necessary for the produc-
tion. The company’s immediate plans are to gain access
to new export markets.

Noteworthy enough, Kula was registered at
Sakpatenti in 2013 as a trademark. Thus, today Kula is
a registered brand.
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The Coordination Committee of the World Intellectu-
al Property Organization (WIPO) nominated by consen-
sus Francis Gurry for a second term as Director General
of WIPO. The WIPO General Assembly will meet in an
extraordinary session on May 8-9 to confirm the nomi-
nation.

Francis Gurry responded to his nomination with
profound thanks. “I think that the world of intellectual
property is a challenging one, but one with great op-
portunities,” the WIPO Director General said adding
that the main goal “is to maximize opportunities for all
member states.”

The process of electing a Director General is gov-
erned by the Convention Establishing the World Intel-
lectual Property Organization and The Procedures for
the Nomination and Appointment of Director General
of WIPO, adopted by the General Assembly of WIPO in
September 1998. The Coordination Committee, which
comprises 83 member states, held one round of voting
from a list which originally included four candidates.
Francis Gurry prevailed in that round of voting with 46
votes, with 20 votes for Geoffrey Onyeama of Nige-
ria, 10 votes for Panama’s Alfredo Suescum Alfaro and
seven votes for Juri Seilenthal of Estonia. After the first
round the Coordination Committee decided to withdraw
other nominees and nominate Francis Gurry by con-
sensus.

Francis Gurry is the fourth Director General of WIPO,
following Dr. Kamil Idris of Sudan (1997-2008), Arpad
Bogsch of the United States (1973-1997) and Georg
Bodenhausen of the Netherlands (1970-1973). Francis
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#M36LAL gomn ab3m-b Bgmmby agbgMmemnMn aMg@mEns 3odaom neo-
0bob (bosbn, 1997-2008), sG3sw dmaRab (5dd., 1973-1997) s xmey
3dm@gb3ombabab (BngMmsebogdn., 1970-1973) dq8mgy. §MqbLab aomn
abdm-dn Lbgoobbgs 688 dmdg3by 1985 Bemnwsb 3mdomal, aq69-

Mo ©oMgd@mmmdadeg  ob  abGamagd@meman  Lognommgdab
3bmggemnm mEmaabnDsznab bymBdmgabgmmab dmomanemg nym.

2012 Bgemb g3™g6Lab gomnd ,IP Ladsmmggmmb™ gdbgemabonn nb-
&9Mz0 3nbss s LogsMmggmmadn ab@gmgd@msmama Lagamgdal
53300 3mMaFgbn sby dgogsbe:

Lbagds@aggmm abdmb Bgz@ns 1994 Brmnwsb. 3sb dg8rga 856 36n3-
369mm306 3GmaMgbl dnombas nb@gmagd@nomamn bsgnmmgdalb Labdg-
30l Mggxm@m3nmgdal gaoboo. d50d36s s dMdngs FomoMogds b-

&9mad@asma®n  Lsgnomgdalb msbsdgodmgg gAmzbama LobEgds.
d30496930 8mgdgmgdl nb@gmad@nomaca Lsgyomgdal doMggmmng-
dgmo 3obmb3gdmmds, bmmm 8msgMmdsd d74dbs nb@gmad@omama
Lo gnoMgdal gAmzbama nbygds — 0b@gmgd@Pomada bognmmgdab
06m3bamo (396@Mn ,Lsg3589b@n". LodeGmzgmmdn Lym NBMm s
Ag86Hm 0dAEgds LadmasemgdMngn (36mdagMgds nb@gmgd@nsman
Ls3mmgdal, Hmam@3 g3mbmdngnMa s Jum@GaAuma gobznmsmgdnl
LEGSG I3 abbGMHNIg6ENL 3mEgbznamal Fgbobgd. nbBm sgsbgdl
LodoMmggmmbosb sMLgdnm bodndom MmngMmamdsl ©s gssgmdg-
mgdl 0b@gmgd@gomama Lsgnomgdal bggHmadn 3abn gobgnmemMgdnb
BboMpagg@mab.”

#M3bLAL gomal MR gdsdmbamadal 3nggmo gows 2014 Bl bg-
489369630 9bmM9gds. 00658009dMdady 3B 3n(398nb 3g3mbzgzeda, ab
ab3m-b EaMyJEMMNL 3mbE by 303 6 Bemnb go68s3emmdadn oMmARgds.

Gurry has been holding various positions
at WIPO since 1985. Before taking the
post of Director General, he served as
the Deputy Director of the World Intel-
lectual Property Organization.

In 2012 Francis Gurry gave an exclu-
sive interview to IP Georgia and assessed
the progress done by Georgia in intel-
lectual property protection as follows:
“Georgia joined WIPO in 1994 and
has since made significant progress
in reforming its intellectual property
system. A modern national IP sys-
tem was established and continues
to be developed. National IP laws
are in place and the Government has
established a national IP authority
— National Intellectual Property Cen-
tre (Sakpatenti). There is also grow-
ing awareness in Georgia about the
potential of IP as a strategic tool for
economic and cultural development.
WIPO values its working relation-
ship with Georgia and will continue
to support its development in the
field of IP.”

Francis Gurry’s first term as Director
General expires in September 2014. If
approved by the General Assembly, he
will serve the next six-year term.
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